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KUNTAKA

Kuntaka is known as the originator of the vakrokti school of Sanskrit literary theory.
Historically, he occupies a place between Anandavardhana of the ninth century and
Abhinavagupta of the later tenth century. These dates indicate that Kuntaka lived at o

time when literary criticism in India was acquiring a great sophistication. Among his
other able contemporaries were Dhananjaya and Rajasekhara. Considering the presence

of these literary geniuses in his generation, the originality of Kuntaka's critical
nersuasions acquires a special significance. Vakrokti and Alonkara are tho twa echamle mf

Sanskrit criticism which come very close in spirit to the twentieth century Western
Formalism and New Criticism. Vakrokti is a theory of poetry which perceives poetry
essentially in terms of the language of its expression. It sees the poetic language as
language of metaphor and suggestive communication. It is amazing ta cee haw much

Kuntaka (and his contemporary critics) knew about the language of poetry, and the
sophistication and rigour of logic and argument in his writing. The text reproduced here
ic from K. Krishnamoorthy's translation of the Vakrokti - Jivita (Karnataka University
Press, 1977). Only the main points of Kuntaka's argument - the karikas, have heen
included, without giving the elaborations of these points - the vrttis. For a commentary
on the concept of Vakrokti refer to Krishnamoorthy' s Overview included in the second

part of the present volume

Language of Poetry and Metaphor
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the matter, however, remains that the two together constitute poetry. Poetry is that
word and sense together enshrined in a style revealing the artistic creativity of the poet
on the one hand and giving delight to the man of taste on the other. That 'meaning’ is
what is signified, and 'word’ is that which signifies, is so well known that it needs no
elaboration. Yet, in the province of poetry, their true nature is as follows: That unique
expression which alone can fully convey the poet’'s intended meaning out of 3 hundred
alternatives before him is to be regarded as ‘word’. Similarly that alone which possesses
such refreshing natural beauty as to draw the appreciation of delighted readers is to be
reckoned as 'meaning’. Both these are "adorned’. Their adornment consists in the poetic

process known as "artistic turn of speech’. For those rhetoricians who hold that 'natural
description’ is an ornament, what on earth remains for being ornamented? |t is

impossible to state anything except in terms of its nature. An object without it is

tantamount to a nonexistent idea. If the body itself should be reckoned as ornament
what would be the other thing which it can adorn at all? Never does one climb upon

one's own shoulder. In the event of nature-description itself being regarded as an
ornament, when another ornament is also added, the question arises whether the
distinction between the two is manifest or unmanifest. If manifest, there should be only
'separable union of figures', and if unmanifest only ‘inseparable union of figures'
everywhere. There should be no scope at all for the remaining figures of speech. When
it is so obvious that word and meaning are ever experienced jointly, what is the special
import of mentioning it (in the definition)? The sahitya or mutual coherence between
word and meaning in respect of beauty is nothing but a unique poetic usage, involving
neither more nor less than the exact form of word and meaning required to make the
whole beautiful. Art in the poetic process is divisible into six categories Each one of
them may have numerous subdivisions, every subdivision striking one by a new shade of
beauty. Art in the arrangement of syllables, art in the base form of substantives, and
also art in their inflection forms. And art in 3 whole sentence admits of 2 thousand
varieties. In it is included the whole lot of Figures of speech. The ‘beauty of section’ and
the 'beauty of work' will be treated now under the two heads, ‘natural’ and 'artificial’,
both vielding artistic delight. Diction is the name given 10 the art of sentence:
construction which is congenial to heighten inner and outer charm of both 'meanlrjiﬂ
and 'word' and which is at the same time a partaker of the poetic process. The quality
delighting men of taste is something over and above the three elements so far
considered, namely, ‘meaning’, ‘word’ and ‘artful expression’. It has a unique beauty of
unfailing appeal. There are three styles which serve poets as high-roads. They are: (1)
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from within, in respect of both word and meaning, even at the time of the first

manifestation of the creative imagination; wherein poets pile up tropes upon tropes

satisfaction, like necklaces inlaid with gems; just as the ornaments
s body and produce beauty; s0
es brilliant

without a sense of

dazzling with lustrous beams of gems conceal a beloved |

also. wherein the 'adorned' is made to acquire brilliance by virtue of the trop -
I tneg | ein even

in themselves and reflecting it t

subject is raised to a unique heigh
wherein everything is made to acquire a

hrough their own excessive beauty; wher

t of excellence merely by dint of artis :
ltogether new features at his sweet pleasure by

; s in further, the
e ic inventive genius, wherein, |
. i ion by the power of his | hich
B V is communicated by a suggestive use of language W

' ings and
iz., the communicative Use of meanings "
. ture of things pregnant m.ut
that style, whosé life-

tic expression,

" | na
: wherein the red
the denotative use of ) b s unigue;

sentiments 1s augmented

breath is, verily, artistic b |
imaginative flight or exaggeration

eauty of expression, |
will be invariably str

[]i Scannad with OKEN Scanner

(3 scanned with OKEN Scanner



impassable way trodden by learned poets. It is just like the path of sword-blades
traversed by the cherished desires of brave warriors. In this style a verbal 'sweetness' is
maintained which is conducive to artistic brilliance. Relieved of loose texture, it

becomes a means of producing compact beauty in diction. The 'perspicuity’ contained in
this style is nothing but the use of uncompounded expressions which is well known in
the tradition of poets, but which mostly assumes a touch, however slight, of floridity'.
When in a sentence other sentences are made to fuse with a coherence usually possible
only in the case of the constituent words, we have another variety of perspicuity'. By
words without elision of the final aspirates and in euphonic combination with each
other, and by syllables which precede conjuncts, 'grace’ is enriched. 'Classicality' in this
style is a product of great artistic skill. Neither too tender nor too harsh, it wins the
heart all the same. Wherein the two styles, viz., the 'elegant’ with its natural beauty and
the 'brilliant’ with its decorative effect both come to be blended, where the whole host
of qualities like 'sweetness' become grounded on the 'middling' mode of style so as to
nourish a unique stylistic effect, we get a third style, pleasing all tastes, and containing

the best of both the other styles in competition as it were, which may be termed
'middling'. It is this style which fascinates a class of fastidious poets who are fond of

mixed variéty in their art, like men-about-town, who are fond of fashionable dress
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I2hanafijaya on the 1en ypes or arama
Nataka

Accordisg to Ohssafljays, NEfaka b5 o fulHlledged drame, wilthi all types of sentimems and other
th.-ﬂ::biﬂ» which are sat tound In other types of drass ccept Prakarana, “‘“fhﬂ'ﬂﬂi- hT hﬂul‘ﬂ'::
that M3%zka & the root {prakpi) of all other fedms af hﬁ::nm;lﬁﬂ:::.“ﬂm; hﬂn:;iﬁ‘lﬁ
MBiska, SMradhira should pediarm the preliminaries ter the o L
1 anotier actor |sEhdgpalks) anters and |nbiedeces the plot, the seed, the cpening ane 4

::dnr:. Dhansfijaya stabes that Nifaka should hewe a wwell-known, seif-cantralied and nule:th;:
with atiractive qualities, glories, eager for lame. He ihould possess great enengy and should
predechor of the theee Widas, ruler of the warkd, of renowned ancestry, 3 royal seer ar gad. It should ba
petind B that Dhanaifaya elarifies that if there is samething odd in the plot, which is going against the
charsetar of the hora or the sestimant, then the same should be cmitted from the plat or should be

chanped [Daderipaka, 2850

beanafijays presorbes that the main plot of Nitaka should b disided into Tive parts, which are called
luncturesand again these five parts should be sub-diided, so that the principal plot of Nitaka will have
sity-foiar dib-divisions, Dhenafjays agein statos, in addition to Juschunes, some internal incidents like
Episodie |patika). which comes in between two jancbures and runs far loag periodand Epsadical inccent
{prakird], which fomes without juscisrs smd runs Tor short perod. Further, Dhanaiijays states that in
the beginning of the drama, just 2fter the prologes, If the plot is without sentiment, then ooe should wse
intarlude scene (Vigksnbhaka)], Howeyer, if the plot consists of sentiment from the beginming, then ana
ran start the act directly imdicating the entry of the actor through the prologue, Again, Dhanafiaya
states that one should mol make meessiv use of the sentimant, whach may disturb the maein plot. nor
should make the total disappeamance of the sentiment, by using subdhisions of the plat, ligures of the
spaach or its emdslishmant, which may @unb the phot.

Prakarana

Dhanaififaya agrees with BRarata who presoribes that Prakarana should bave a hem of self-controlled
and calm typa, such as Brahmim, Merckant or Minister. The plot of Frakarapa Bﬂtlrrum‘ﬂnnu-!mn-pnnt
and it shouwld ol the life of somimoen pecgks. Thi SRt BROMENT aped, according oo DhanaRlaya,
in a Prakarana, is that the hero undergoes misfortune and bas vartue, plessoreand weatth as his
ccompaniments. Further, Dhanafijaya ropeats Bharata's stalement that Prakarana should coesit ol
lunciures, Sentimenis, Praveiaka, ¥ekambhaka and other technical aspects 2s in Nataka. Again, he abko
agrees with Bharata that Prakerans showld hive Dad Kinds of hergines, e noble (§bhyantard] and
ourtiiins (Bilydl The noble type of heroine & from a good family and ey in-deon, howeeer,
courtesan type of keroine stays outside of the home and both heroines showld not meet each ather, On
the basis of the heraines, Dhanafijey, ke Bherats, divides Prakarana into thres kinds, Le. pure
{duddiha], modifeed {vikpa) and sined [zamdimal, Dhanafjays “tates that pure type of Prakarapa
cansises of nobla type of heraing, the medidfied type of Prak@rana consists of eourtesan type of heraine;
however, the mied type of Frakarana consists of both noble and cowfesan type af hersinesand some
ather chagacters |ike dhita, vifaand takdra, It can be absarved now that Dhanafijaya’s rules are clearer
and ak the same time concise than those of Bharata.

Bhana

Dhanaffaya states that Bhdpa is conducted by 3 single character, La. Vits, wha is cleawer and sheewd, He
miziates that the plot of Bhapa showld have an imaginany stary, Dhanafijaya does not agres with Bharata
thal ane can use either paraite (vifa) of regus [dhiira) as the bero of Bhiipa, The conversation runs
with an imeginany persan theeigh the question and arerser and address. Apsin, Vita indicates the heral:
#rvd mrotic sentiments by mesns of descriptions of prowess and of beauty. Furibwer, Dhanafjaga states
thea Bhipa is @ one-act drama, with apening and concluding Junckures. It rescrts to verbal atvle a5 the
mein skyle and aka uses ten bypes of gentie dance, | scems that Dhanafijrga is more sithentic than

il
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Ehirata with respect ta the deImulBhau:.Hh-auﬂnungtmum.m i ta what sentiment Bhiea
should cansist of; however, Dhanséjays clearly stites that Bhina should Ruwe herslc and erotic as
s#ntiments. Prahasana - Dhanafjega Beging his deseription of Prahasans bry sirying that Prahasana ts of
three kinds, Le. pure, medified and mikedand he dods net agren with Bharats whe ststes that Frahasana
is of ewe oypes, Le pere and mised., The pure type of Prahasana comiins of ike characters
like fauddha and lain mendicants, parasices, mass and Female semnantzand Brahiine, it shauld be poted
here that Bharata includes the characters Bk asostics in Ehe pure type of Prahasana. Dhassfijaya, like
Bharata, clarifies that the pure type of Prahasana should yse appropriate larguage and cosbume and
alier shoidd b Full of humour. Agsie, the modilied type of Prahasana consists of the charactens lke
#unuchs, chamberkaing and sicetics. Howewer, Dhanafijaya rulss that thi cheracters of tha readified
type of Frahasana should imitate the lenguags and eastume of lovers, Further, Dharaffaya states that
the mized type of Prahassns is the admibiure of the andllarkes of vithi snd thers showld be the
characters e rogue (dhirta). However, it should be neted that all typis of Prahazana shauld

sbundantly apply sie kinds of laughter, such as smita, hasita, vihasite, upehasita, apahasita snd atifzsita,
a5 the same laughter constitutas the wery raure of Prahasana,

Dima

Now a3 regards Dima, Bhurata stabes that it cansists of seene exatted type of heross: howeyer,
Dhanafijaya states that It should hine some vebemant Type of heroes sich as god,
demoes, Gapdharvay, Yaksas, Bhits, Prets, Flédes etc. Thus, Dhanaflfaya differs from Bharats. Howsver,
Dhanalijayn sgrees with Bharats that the plot of Qi should be well-known, Again, it should auold tha
santiments ke eratic snd bughter, Dir is full of iridents fike magic, illusicn, war, angar;

that is why it
Is based on st types of excibed seniments. The furiois sertiment i used a= the main sentl ;
Dimia, because it tostaing §Eme weh

According to Dhanafjaya, Vyyoga has 8 well-known plot and 2 wellknawn and vehement type of hera,
Again, he states that it is without the diswelopment and pawse junitures, Dhanafijaya alse wtabes thgy

Samavakdra -

Dhanafjeys differs from Blarata and siates that Samidakira beging with & prologue [denukha) lEe
0. However, b agrees with Blarata and states that Samavak3a should have a el

ke plot asd twebve exalied heroes such as Egods and demans; thaugh these need not stive and
attaln separste ohjsctives or results. ¥ alie dates that Samavakdis containg four functures, suck as the
apening, the progresicn, the development and the conclusion, but without tha e junchure, it
whould La poted that Bharata gives liberty to the poeis B0 e the styles, but 8 the beginning, he
prohibits gay style in Samavakln, Haweyer, Dhanafjaya states that 3 post can use all styles, bt gay

yle should be used bess. Again, Dhanafijaya differs. from Bhafaty in the case of sentiments. Bharats

Sates that Samevaiding should use diffemng types of sentimenes 85 It Nefeds; whernas Dhanafljaya states

|
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TRt Samavakars should wse rum:! sentimint ai the main sentiment and all the other sentiments only =
¢ 88 the subordinates. Here Dhanafijaya has given “Samudramanthana® as an example of Samavakdine vype
af drama. Like Blarats, Dhansfijaya toa prescribes the usd ol thres types of love Urgiral, three types
aof deception (apaga) and three types of cxcitemsat (vidieea), In every act. It should be noted that T

firet act should contaim twehve stalks (nhdikasland two functures and other twe acts, that |5 second and
third acis skould contain fouar and two stalis respectively.

Further, Dhanafijaya has mol given detnils abowl the nature of the deceptions (kapara),
excitements (vidroverand boves (fraigdra). He has just said that kopoye is of theee types, which is
caused by the nature of the subject, supemaotural 2ction and encmiesand widrav is of three types
which is caused by war, besieging the cityand violent windsand fires and frvigdire ls of theee
1ypes which i3 caused by wirlwe, bove af gain and passion. Again, be differs from Bhamin, by
slabing ket Samavakim dess not contain drop (hemdi), the element of the plot and interhade
spene (provedabr). However, Dhanafijnya agrees with Bharata in the sense that be allows the use
of ancillanes of vith?, acconding to the necessity; though in Samavakira, one should wse the
metres such as Usnik and Givatr,

Vithi -

Eharata, at the heginning of the chagier {Malyvaiisira XX) states that VIthi is without gay style,
However, Dhanafijaya states (ke Vithi should be compossd with the pay style (Gesitkiven).
Apain, Honafjays does not agree with Bharatn that the characters off VTthT should be noble,
middle or low type. Howsver, he agrees with Bharata thar VTehi is Hike Bhfina apd contains mwo
junctures, ie. opening and conclusion and ong aci. Bharmia siates that VT shoubd have all the
senbiments and and thitteen types of ancillories of w7, Dhamsdijaya agrees that it should have afl
the: thirkeen types of ancillanes of wiki and ol the sestimenis, bul be does nat agree that there
should be thirty-six types of definitions of drama. Apain, Dhansfijave states that Vith should
primarily have the erotic sentiment and other sentinsents shoubd b used a3 the subordinale
sentiments. Unlike Dihanafjoyn, Bharats bas not stated that the proboges of VithT should contsin
abeugit diabogue {wlphityaba) cte. all thirteen tvpes of ancillares of viskl. However, Dhanafjavs
aprees that in WTEhT, one cam wse one or two chameters. Dt ibGake — Dhanadijayn ngress with
Bharsia thal the plot of Utsrsiikinka should be well known, However, it can be conceived by
meenres of the imagination. Unlike Bharein, be avoids descussion on the wse of divine charactens in
Ulspgiiklinkn, He just stuies that the heroes should be ordingry neen. Like Bhiioa, it is a single not
dramasnd has two junclures, ie. opening and conclusion; it also makes wie of the verbal siyle
amd its subdivistons like preface, propitiation. farce and ancillaries of viehi. Dbanafjoy agrees
with Bharata that Utsrstikiisikn contains oral fighting and accordingly there will be loss ond
wiclory dse do speech [f also contains lamentstion of women

Thamrga -

Bharats states that the plot of an Thimgga should be well-knit. However, Dhanafijaya states that
the plod of Thiimrgs should be of mised type {partly well known ard partly imaginzry), Tt has four
acts and iheee junclunes, ie. opening, propression and conclusion. Bharata doss nol state that the
hernes and the opponents could be either bumsn or divine, Bharata only states that there should
be some haughty chasacters. However, Dhanafjaya insists that heroes and apponents should be
well known, sedfcontrolied and vehement and the opponents should commiy improper acts by
mistake, Damafijya does not apree with Bharatn that in Thimpgn shoubd have o plot of lawe,
beoauma, it meeds abundamt of erotic sentiment. Thus, be stales that Thamrgn shouwld consise of the
teflection of the enatic sentiment {ipagdnibhds], in the case of the opponent, because he ires 1o
obiain (e divine woman apainst her will by kidnapping. The war betwesn il hero and the
cpponcid should be aveided by an anificeand the possible killing of the here should be

prevenied. Dhanafsys unlike Bharats, bas nod sinted wiedl sentimentand what chamctenand what
sbyba shoastd Thamrga consist of,

1
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Rabindranath Tagore 7wy mm..awz:;“:l mmmh::m
F‘“*“u'-m'm.prw_mmwﬂ;ﬁﬂu He i
m'W'OﬂmitankﬂmmtniﬁWMlhﬂmﬂmhhhﬂ19‘-";“#};:%
oentunias. futhor of tha “profoundly sensithe, rash @ beuliful® postry of GTanak,™ e becames in 1913
yricist b win the pibol Erize in Leralune ™ Tagons's postic songs
wigrwand a5 spral mmmm:mmﬁnuﬁﬂmmﬂm
mm:mmmm s wits @ feliow of the Foyal Asialic Sodaty. tharmdmu“"m Barel o
W."mrmmmnmwmmﬂ:wlmm )

nmmmmmmmmhwwﬂmm
MMHmW.“NHmdMM.MMmMW
memm.uum&mmwlmmnwhﬂ
muuu."‘lnyunm;mmﬁmum:m.ﬁmp,ummmmlm.m
8 husmanist, univarsalisl, psenatonaiis], and ardent eritic of patonaksm, "™ e denounced the Birlish
kmmumtwmumwmnmmm
& vast canon that comprised paintings, sketches and doodies, Fundrods of beds, and o e thousand
scngs; his legacy slsa srdures In his Sounding of Visve-Bhargli Urivarsity, !

Pamilvhissory . 5
Early life: 18611878

Thm:mld’ﬁn.h“lgnm% Togors (nicknased "Habi’) was borm on 7 May 1891 in
mmmwrmmcmm_ thes gon of Didserdranatn Tagore (1817—1905) and Sarada Do
(1E30=187E)

Tagore and iy wile Miirabai Devi, 18383

Taigorn vars raised meosthy by sarvanis: his mother bad died in his aary chithood and his father dravsied
widaty, P The Tagoen family was &1 9 foretront of the Bengl rensisiance. They hosled ihe publcaion
ﬂﬂwwm.mﬂmﬂﬁﬂﬂuﬁgﬂmmwmmmm
raguiary. Tagone's falher imited sevinal profossional Oihnupad misicians o stay in Fe Fousa and
teach Indian classcal music ko e crikden ™ Tagore's cidest brother Dwigndrarath was @ philasceher
and poal. Ancther brother, Satyendeanath, was T first Irwian sppoinied b tha efte and femarly all:
Evrppaan Ivdan Chil Serece. Yl ancihar brothar, Jyotrrorareth, wis & musician, composel, and
piaywright 'l His sister Swamskumer Became a novelist ™ Jycirndranaths wifs Kodambe D,
glighily cldar than Tagone, was @ chsr friend and Wﬁﬁ_‘hﬁﬂ.mwmh\mﬂ.m
aftes [ manried, feft him profesrely distraught for yean

Shalaidaha: 1875-1801
mwmﬁummmnm.TWimatﬂmmin
Erighion, East Sussec, England in 1578 Ho stayed for savaral months at a housa that the Tagons
famiy caned near Brighton and Hove, in Meding Vilas; in 1877 his nephew and nisce—Suren and kndva
[y, ¥ childean of Tagore's brofher Sabvandranath—wane sant legedhes will their mathar, Tagom's
stslar-in-lonw, 10 B with hisn B2 Hi bricfly nesd law & Linversity Colege Londan, but again left, opting
irestend for indapandent study of Brohespaan’s playe Conoloes, and Asfany and Clnapair and

i Riiigia Modic of Thownas Scvene. Livety English, Inish, and Scofsh felk unes impressed Tagore,
whicsn man iradtion of Nighubsbu-suthomed Eidans ard fannas srd Boabmg ymngdy was

s BT 1y 1880 ha returned 1o Bengal degra-inss, resolving o reconcle Evrapean novely with
Birahma traditions, baking e Bl from each ™ Afler rehuring b Bergsl, Tagene regulary pubbshed
posems, stores, and novels. Thess had & profourd impact within Bengal itself but receed |ife national
nﬂmulmmmmiwd&“m bein Brabatarini, 18731502 (his wis 8
Eoreron prRCoR o B ima). Thay haed fiva chikdren, two of wham disd in childhood 5U

i
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Sanfinikatar: 1801-1532 hall—

In 1501 Twﬂm““']'“m“’mdm“pmm“m ::“'“;w'"_!"wmﬂﬂma wife and byvo af his
'rrmin ldh?ﬂ-ﬂu'l E imnoe

T e e b 1008 Hip racaived morihly paymenis 38 part of s inhedlance 81C

-Fm;rm-:hu His L : _%mm{gnﬂflmm.hﬂmﬂﬂww

papans in ook royalies. e

mﬁmﬁmmuwmnﬁmﬂmmmm{“ .
H ,mmmfmfrqlmmnmnmmtm. sihared

In 1812, Tagone ansioled RiE Jizrms Bluller Yeats and Ezra Pound. London's indka
mpmmmmmurm'fﬂm wmwmmmmmﬂwm
suﬁ*lfﬂw““ﬂmamlﬂmﬂmmmmmﬁsrmtanu:r-l.nl.irmm
MM-MmMmmiﬂ:w b e accassibie naturs of 8 small body
L"#.":.".":‘QN ﬂnﬂﬁwmmﬂ-.nmz Ghanjak Sang MTmH:wuﬁ mﬁ:m
tqmngﬁuwmumnmlsﬂamﬁmumlmmﬂl T Choimafons, e
m&m."ﬁuurﬂi’qlhmfﬂuudTmﬂihuwﬂdrﬂm ulrﬂ_mdmm
than British Wisesoy of Inds, wmwmwﬂhmﬂmmlﬂlﬂmmmh.“.
hisiony m..mmmmmmﬂmmmewm@mmn
mrm$|mwnundhﬁm_m1m@mmmm_mmwmﬂmﬂwm
by Hra side of iy couniny e
Twilight D 18518
mmmmnmmﬁmﬁadew‘smuhﬁm mnﬂanhw i
affirrréed is opinuon thal fnman divsions wang shabos. During a May 1932 vist &
ammnhlmm.mmmmmmmmmmuuﬂu{um
Mu:lin'r;ruahymmmmmmmmnu:-rﬂhar-mmmwuuumlnwhdrm
Tmumﬁmdhmﬂr.:'lmmmmﬂhnsmdamwﬁ-ﬂumﬂl
fusanity 28 Ta the end Tagéra sorutintzed ahodory—and in 1934, he sick, That year, 0
mmwmummnmikﬂﬁhuﬁm#&ﬂmudﬁumm
BMWMWHWH.TWMhmHMthnb;:WM; Ha
mmwmumwmmnmmﬂwmﬂawm
mﬁpﬂmmﬂmwﬂnﬂwummwnmﬁmmﬂhﬂm
foreshadewnd Salyait lay's fim Agur Sanar 5% Fitean new volanas sppeared, amang e pross-
poom warks Punsshola [1532], S Sapisk (1905), and Farapet [1538) Expenmentation contirsed in
H-mwﬂumm—mmnswlm [£838}, and Chandaiva [1538— and in kis
nivelE— Do Bon {1633}, Manoha {1834, ard Char Adhyay {1aa

Trinwis

Babwoon 187TH and 1832, mmmmmﬂmﬁmwmmmmmﬂmmz.m
\ook & ahasf of his trangfalnd works to Ergland, whern they gained atiion from missionary and Ganchi
probégé Chirks F. Andrews, Iish poet Wikam Buler Yeals, Ezra Pound, Roben Bridges, Ermest

Rihys, Thoms Strga Moore, and others. ™ Yeals weole the prefaca ta tha Englsn franslation of Ganfat
Apcirews jpined Tagere 8l Sartnketan. iy Bovamber 1912 Tagons began Knting tha Urled el
the Liited Kingdom, staying in Bulierion, Staffordshive with Ancreres's clargyman friersds. ™| Frem

1916 unkil April 1917, ha lectured in Japar™ and the United States ™" He dancunced natianaksm.™ Hig
nmr'ugumiaminlnﬁn'mmwmnmmmwmnﬂdlammw
pacifisis

Sharly ahar reburming homee the 83-peer-cld Tagone accepted an imvitation from the Pevian
gereninimend. He iraveled o Mexico. Bech governmment pledged USS100,008 1o his schoal 8a
cermmBonans the viabs ™ 5wk after Fis B Moveenbor 1924 amval in Buanos Alres, ™ an il Tagore
shifed o e Wila Mirairlo of the bahast of Vaseeia Ocampo. Hae laf for Foma in Januany 1828, In May
1H:E|Tmmﬂudm=;1mrm1darh¢n'ﬂﬁlﬂﬁdhhﬂm‘ﬁmmiﬂmmppmiiﬂudm
Tagors prongunced upon 1 Duce's taicist Snassa ™ Ho had sartior anihised. "Twiwilthout any doubt fe is
i grai pareorabty, Thees is such & massive Vo in that hoad thal & remings ona of Michasl Angsic's.
mu;ﬂlw-ﬂ Backciam w10 have eduosd "he iImmarial Soul of lHaky ... diothad in quenchlaes
gntT.

On 1 Movaimiar 12998 Tagars ared a1 Hungary and spant &ome lime on the shore of Lake Balaton in
e city of Balmionilred, recosading from Fean probloms ol o sanitegus, He planied & iee, and & bust
HlEY i e thics in 1556 (@ gift from The iedien gosernment, e work of Rasithan Kashar,
repiaoed oy 0 neswly gfted Slakes in 2005) and T oo sidae geomersde sl bears his nama sinos 17
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Warka

Fnown masty for bie postry, Tagons winls novels, aiaays, Short sionies, ravelogisss, dramas, and
#pisands of sengs. Of Tagome's prose, hix shart siories are parhaps masd kighly reganded. he |s indeed
groditad wilh anginating thi Bangali-anguage vession of the gerna His werks ano freguently nobed for
their shyTmic, apfmistic, and lyrical nature Such shorss mosty bomow Trom the lves of comenen peopla.
Tagore's nan-fiction nwmnm.mlu.mﬁm. Hia wrole aulchiographies. His
anwmsmwmmmﬂmn_m&mm
HWMMEMWWM1W His Briaf chat with Eirstain,
*Hala on the Nalure of Realihy®, B mﬂdmmmﬂtmmw.mmdeWa
1mﬁm.mm|mﬁmmﬂw Rachanats) of the ickal body of his works i&
cufranily being pubiished in Beruali in chranolagical ordar, This includes  versions of each work and
ﬂluhmlmudmmhiﬂﬂ.wwﬂlhw
Linivarsity to publish The Exsseial Tagare, he largest srthology of Tagort's works avaliable in Englsh,
muﬁﬂwﬁmﬂﬂmmnmcmmmﬂlm1mmﬁﬁwﬂ

birth 1

Drama

Tmammmmmwmﬂm.mmmm He wrati
Fis Sirst origivel dramatic pisce whan ho was bwanty = Ll Prafi which was shram al the Tagoe's
marsin Tagorn mmmmmmmawmhmmmmwmdw. I 1EeE
hi wroke Visanan (an adapiaton of his mdh.%qmm.-ﬂmmbamugu-ﬂﬂ!uhiamum In
th crigina Borgali language, such works iciuded inlricate subjkts and sxdanded monologues. Liaker,
Tm':mmmmwﬂwawlm.mﬁww:mmm
m::._mmmmmmmmmwmwﬁmwmmﬂmaﬂuﬁ
inting Fis physical desth & shory with brderiess appeal—gioaning Fave raviews in Europe—ak

(Ghar desil wit death as, in Tagea's words, w1mu¢}ﬂf'mw-0ﬂdufhu¥dﬁdmmw
cartified crands® S A i Tagore's Chandakia (Linkuefifile Gid), which was modalied on 8n
ancian mmmmmmmwumﬁmnﬂwh
m"“mnmmrma'ﬁmmmwm-wmwnww
i Fubics over the resdants of Yakeha pun

Hovals

Tasgors wiala sight nowels and four novelas, amorg tham Chalurangs, Shaster Kobie, Char Doy,

and Maukaoubl, Ghawse Bane [The Soms and the Wiri—through i lens of the

idealEit ramincar protaganist Mikhil—easoniahes rising indan natioradim, iemonism, sed mliglous. e in
tha Sviescbasii e merit -nmtmnmmtmﬂwmmmﬁmaltmwml 1914
pxce.f of clepression, The novel ands in Hindu-WAdslim viohence and Mkhis—{fely rrecetal—svamding '™

syurﬁmmﬂmmwdmmlwmmnnmhmﬂamrrml:l.ﬂ':-uiul—
mw]_mnmwmﬁmnmlnmmdﬂnmymwm
iriangie "' I i @ Ish by crphaned in the Sepoy Mutiy is ramed by Hindus as T tiular gore—
W_mun:mﬁm_mmﬁunmmﬂnmmm ouk of lovwe Tor tha
WMmﬂmmMmmﬁawmﬂmmHﬂahrﬂnﬂmum
mmﬁnmmmlumaHMMIpuﬂuﬂmwnnnninmmrlrmdmhd:f
m‘mﬂ1w:ﬂuﬂnﬂ:mdnﬂﬁhnﬂumhmmh
Wmmhwmdllmﬁm-mnmw frama [ ] not only symoretisn, noel onty il
m_MMWHmMIWWMMWmmIHWMEMH‘I-B:l'ﬂ."
mmmhmﬁﬁinhuwt..lmwdm ofvarana.

Poetry

inammationaly, Gitanisd (Bergali: Sreeemef) i Tagore's best-knmen collection of poatry, for which he wes
muzrdad i Hobol Priza in Liealuns in 1843, Tagods was tha Srel pon-Eurcpaan 1o recsive 8 Nobsl
Prize in Lisrabure and secorsd ror-Eurnpoan fo recaive & Nebel Prize afier Thacdors Rocsevel !0

Basidas Gilanjad, cther rotable warks indude Manas, Sonar Ton ["Galden Bl Bakba [Viid Gaesa”
— the e being o metaphor for migeating sculs)'™ v d

Tagom's pastic shis, which precesds fom o lineags sslablished by 15th- ard 158-caniury Vashnewa
poats, ranges from classical ferealism o the comis, visianary, and ecelatic. He was influenced by T
mmuwwmmﬂwwmmﬂmmmm-
and Peampramad S ™| Tagess's smesl rnourive and mabure potry ombodies his sxpeauns o Bengai

T
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||Ir- nﬂ{ﬂ.ﬁ“ﬂ.ﬁﬂm"ﬂ#ffﬂﬂhﬂu balads puch &s those of tha pard Laion ™ Thags

{ and _wTaﬂﬂnmmﬁl1mwm }
mmmmmmw:mmmmmmw' Darineg hik
Mmm_mpﬂmmhmahﬁwmﬂm moner manush, e Bl “man within ho
et ard Tagoea's Tife of his deap pecasses”, of madiloling upon the jedvan davata—the demiuge
o e "ving Giod within®, m:mmumﬁmwmmulwmmm
mwllmﬂmmmmammmmmmmm
thr Radha-Hrishna ramance, whi warn mﬂuﬂywﬂuﬂwmmu{mm.

At weTke

A abdy, Tagos ok up drawing ard pEnking suceagsiul axkibilions of his many works—which mada a
mMminlemmmmwmmmand France! ™ —wera haid
Freoughent Euncges. Ha wins Hnely med, Wﬂﬂm.mm“ﬂmmm svonges cola’
schames and oi-besl eesthelics, Tagom wis infuencad by numerous slyles, induding pifmshaw by
hww-dmmwmﬂwmm
HM!WMdMME.waM Geeman Mag Pactstein 29 His artists ey for
mﬂaﬂWmsMnhmﬂ&Mum mmi;MmeﬁaMm-
mwmlmum-mmwtpu.&dewmniumwﬂud i a pyresinelic Sene
with partiodar paintngs.

World Literature

'&mmmimwmnmﬂ.wwﬂﬂwﬁwmﬂdmﬁm
mwmﬂmmhhmmdmmmmmmmm
1 ﬁﬁ:thm'uuﬂmmmﬂTm'ﬁh afiaT {*Vistva Sahiya” in Roman script and
apucrid Likealung” in Erglsh) bes mol fared wall in e US-gomingted womd af conlamporany
angograph Rerary  shudies. In Fis anfelegy Workd  Lilerafume o Thecxy (2014}, which
ini s Sumen Chaloaveny's 2001 wanslation af o owsy (for 8 mane recerd alemated
s higrel, Devsed Dipmgeech, dissoriess A o5 o “pethdiveaking” sialemert ot “apaaks of iha
mrm-dmm-nﬁdummmqnbmrnm.hn similar Bt more ofifcal vein, FNHEDD
Chagh tiles i in the apdogus 1o Wsal iz & Workd? (2018], seting il up, like Dasrosch, alongside
Gosts 1027 prenouncements on Walianafur, a8 A piaralied e Euro-Aewican Sorrmiation of
mmum‘ﬂmmmﬂmnwmﬂMmmﬁmﬂmmﬂm

2. 1.1 Thers is much i Ghakraey's 0 ranslaton $at makes such clarms urdderstandala, nob
Jad his warson of de:mﬁdngm'llmw-umlmtmwﬂhm uite
univarsal husanily in unimrsal [Rerdhee by Friseiry curselves Thom rusfc uncatnofcdy, that we
shal recogrise a leiakly m e particdar authors wnrk, ard e in this 1olakly wa shall percaive
tho inksrrelatons among all human efods al mpresdion {Tagore Sefectad Wriings 150]. Yel 1o
|k thiz 88 & straighllenard arfculation of Tagar's concapl of world li{grabuare not only ignanes

tha praming and peris of ranstshin

3, mwmmmdnm.wmmmlpmlmm
Jsunh:uk'Tmnﬂnulmplwdlmﬁhﬂ:ﬂm:imﬂrwmmih:plm&mﬁm
W—#‘Hr‘l‘ﬂ?ﬂﬁh-ﬂl-ﬂ!hﬁ'—pﬂamﬂ-ﬂ also be *wasaal o ndivicusliperson”, and g single
auihar (Tagors Rabnoa Eachamaball TT1). Chakravory Gves lhix whole ganinnoe as Tiarabee
in nal viewed W &S trua Bighl il we see @ corfined % # pieticdar spoos and Gme,” making it
munmmuumnpwmuulruwn = mormalhd g e "conlesd” in English {14750 Tl
nﬂyHnTtMmmmnmmliﬂlmmnmmmmhmhﬂinﬂru‘.
conwety, bo on afrralion o actaplancs ol e un¥ansiatabie? 15 il nol scmalimas mema
proshcii, Inguistically, intelloctualy and cullufally,

a, m.w.ummumwmmmewsm
undersiancing of ransialion. Indead, by marking e partioar. Bangla-recind character of Fis
inhﬂ.“htﬂmqurﬂmu:—'ﬂmﬂrqﬁ maghlights an imponont featurn of his
lmmﬁﬂmnum_iﬁuummmmﬂﬂmmmnm
wducaioralsl lurm,ﬂmuﬂmmmummdwmdmmhlul

—
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fams of containmen and refication, indusing thia concephual kinds many vanehes o
o essm And academic schalarship favees eiber aciively of by delout. So # Heshrs bkl
ﬂmw‘wmﬁ—m_nmhunlmmnﬂm-mmﬂmtu ST Mistily
as @ ‘construcied orefact” — 5ay, the foralil's wollwmcughl Wn = becuss & comsbiuine "
wizrd® [kt jagat, the Saalive peoberkinl of which s, says Tagore, "lke i Salonial word,” okvays
~angeing and "ircomjehe” {TT2)

E, mmmmamﬂmmmmﬂummmmmmm
mummimumnmmmum mary watinbuted afusiors 1 ina Bearwgln literary
\radiicns thal permaale Lhe essay. When il comes his underslandrg of the word, ke pincipal

figure i8 e ool ivakd pral Chandidas and tha man pairt of referance is the S00Q Joonre
[panehay irarsiaies o lolows:

% Tmludﬂlwwdmim:mn Wmh'ﬂnmﬂwmm
'hmtl'lumudluuml"llmmnwamﬂwﬂmuwwﬂwrﬂfﬂmfﬂ:m
Cnakrawady has i, @ & nothing Mmemnmm.wnrﬂhnuuM'
[Fabincia Rachanabali TEX Sakeciod Wiilngs 139). Again,

T. meﬂmﬂnrﬂjmamqﬂmﬁhnmlmrﬂmdmmwﬁ
m.mnmmhmmhawﬂurummﬂrﬂmmrmm
mnnnpmsmmlmwmrummumumhmm#
mlmwmmeuwnmuﬂm_dmﬂuﬁmwﬁlhh.m*ﬂ
plher, Ladar in the dasay, Tagone echoss Chandidas's (st ten linas: “the hoart & constantly al
pninnurrnum-nndmmuﬂanua:mfmn-mu:-ﬂmwmmuﬂ‘m
mmummmmmn-mﬂmm“wr {Rabinca
Rashanaball 167, Saleced Wiliegs 1443 Crucaly, b Togora, “ihe weeld n this conlest iS
mm:mmmumﬂﬂmﬂm:

(3 scanned with OKEN Scanner



G.N. Devy

Tribal Verse

INTRODUCTRON
The rocts ol India’s Ierury tradiiarns nnhrmdmrurkhaﬂln.mumufmmmm.
lel'.llnlhrﬂmdwﬂﬂunﬂmmwamumdﬂidMMﬂwﬂt
worid of nature s the world af tribal esistence. They huve been arally transmitted from genaration to
geveration and have surhed for several ages. Hawver, a fargs sumber of these are already last due L
the wery Fact of their orality. The fofees of webanisation, print aalture and commence have resilted in fat
jesit the mangisalizabion of these cormmunities Bt alsa of their binguages arud | Amrarny culures. Theisgh
sorme attempts have been made for the collecticn and esnsanation of trikal languages and their
lib=ratuses, wishout mare concered efforks at an armlerated pace, we 278 i danger of losing an
invaluable part of e hiztory and rich Bberary heritage, This spetion |53 small attempt to familarise
sudents with same aspects of the enomous wealth of orad tribal [RErature. It beging with &n exiract
frrsm. an sy by GKL Diewy I which b discusses the meed 1o creabe a space for thee study of tribal
fteratune within the framework of cansaized written texts. \What e pruies for 4 1he nesd far a new
rvtiazsd T identify and read Bersture inwhich arabiy & nat dismizsed as casyal utteranced in different
diaiects. This is tallmered by tws sengs—one sung on the cocasion afl childbirth by the Munda tribals and
the cibar e the oocasian ol death by the Eondh tribati. The third verse (2 chanting in tha rituakstic
redigious language of the A trie, rok the sarme a5 their kanguage of eaferstion, Bven though thisiz
resrely & small representation of a tneadare of tribalfadiszs songs, & indicates the immense dversiby
that ewists amangst tribal groue. krevitabby influenced by thair veny specific historical, cutiural and
geographizal locations, triblal sockting continue &a rirtain and reproduce their distinetive tracitions
whizh usuaily find expression through Hhair dillarent langusges. However, B equaily trus that though
passessing thelr very specific linpeages, most tribal societics sach as Munda, Kondh, Adi and Bomda are
bifingual. Mareover, while bribef groups ik the Sarthad become important subjests in dominant literary
saraims such s Bangla lieratuss, there is o fairy well developed santhall [Reratune oo, Basides this,
teibies ke Santhal and Munds have also played & praminent rofe in the saciopolitical mevements of their
ragiens. [Bira Munda [187-1001] spent his whele fifie fighzing against catanialism and the sxploitation
& laborerers], The Santhals have emerged as 3 prasminent group 21 the regicral and state bevels threugh

their participation in the Jharkhand Movement.

The thrae salsctad sargs give us a small glimpse into the rich repasitery of folk songs that s an
sspresstion of the tribal vision of Be. Their close connection with rature is evidert froe their belief in
the interdegendence berween himan ksings and nature. Katute for them is lving and réespansive o
human ediaence and buman sctions, demanding respect essentisl for any kind of coexistence, The
sengs exlst orignally in the natie languages of the tibals and are sung or chanted. The effort to brirg
them ko gtudents in English naturally issokies some loss of the original flsveur and spint but that iz a
pr:ﬂ.tmn!l'lWlndmmwmmhmﬁmmmhm.ﬁmmm
coraious efort being made 1o first presense these songs, thess pheces of literatune would have been
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st o u campheteky, Mowever lmitedby, i ks only through tranalizian that ww are able to sven aooeil
Ease WOrKE,

INTRODUCTION' TO PAINTED WORDS

}inst bribal communities im India are sulterally siendar to tribal cormenunities elsewhare in the world
Thay Ive in greups that sre cohasive andanganically unified. They shew very lithe Incerest in
secumulating wealth or in using labour as @ device to gather intenest and capitsl. They acoept warkd:
iz i wivich pabure, human beings and God are intimately linked and they believe in the huran abiby
to spell aeed inberpret Eruth., Theey e mone by intution thes Faasan, thay consider the spete around
them maore sacred than secilis, and their sense of tire i persoral rather than objective. The wearld of
tha tribal imagination, theralars, s radically different fram that of modern Indian secieny.

Onee @ society acoepts 3 snculr mede of creativity within which the creatar replaces Gad, imaginative
iransactions assume 2 s=lf-conisicis form. The trkal Fvagination, on the other hand, i #ill tea large:
gstEnt, Onoe 3 society scompls & seedar mode of creativity within which the creatar replaces Gad,
imaginative transactions assume & sell-conscious form, The tribal imaginaticn, on the other haed, |5 stil,
b @ |age exiEnt, Cver the certufies, as amaringly sharp memery has helped tribals class#y matesial and
natural ohiects into a highly carmples system of knowledge. The impartancs of memory in tribal systerms
of knowledge has nat yet been suffidently recognised but the aesthetic propertions of the hauses that
tribaie build, the aljects they malke and the riluats they perform fassinate the cunces: cilecker. it can be
hard te underssand hov, witheut any institutional training or Rasianalised 2025-24 Trital Verse 165
tutaring, trinals are abli 1o damce, sing, craft, buld and speak sowell ... Avast number of Incian
languapes Bave yet remained only spoken, with the resdt thet Sterary eompasiians in these Bnguages
are nal coruidered Frerature’, They are a feast for tha felidenst, anthropelogist and Trguist bk, R
litarany critic, they generally mean rothing. Snsdlarly, several namidic Indien communities are lroken up
and spresd ener bang distances but sundve a5 communiting because they aen beund by thelr omal epica,
The waslh sndvariety of theis works 15 5o enormeis that ane disoovers their neghect with a sende of
pure shaime, Same of the soegi and stories | hesrd frem Hnerant street sirgers in my childhood are ha
longer availabie anywhere, For some years now | have been pollecting fongs amd stories that circulste in
India’s tribal languages, and | ar cantinually overwhslmaed by their ramber and their profound
Infiisence o the tribal commainities, The result is that |, fes ene, can no langes thisk of litemature as
scemething writtan. OF courss | die net dispute the clim of wiitten campositions and Texts to the status
of IEErature; but srely It 15 tme we realos that unless we modily the established notion of nereiune as
something writtery, we will sllently witsess the decline of various indian ol traditions. That literature is
2 lot mers than writing is @ reminder recessary for cur Bmed, Oae ol the main characberistics of frital
et i B distinct manner of eenstructing space ard imageny, which might be described 2s
‘haltucinatory’. In bath eral and visaal forms of repressntaticn, trikal amists seem to interpret vertal o
pctarinl spaes a5 demarcated by an extremaly flexible Trame'. The baundarses between art and non-art
becarme almost imvisible, & tribsl apic can begin s nanration from a trivial everyday event; trital
EaTInES merge with Hving space os i the two were ane and the zame. And within the narrative itsel, or
‘within the pairtnd imageny, thers it na deliberate attempes o falow & meauerse. The episades rebald
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and the images cregtied take on the appanently ehaotic shapes of dreams. In a tribad Rarayan, an
from the Mababivarat makes a sudden and Ratieralised 2023-249 166 Waoven Wards surprising
plaﬁﬂﬂl'r“lhﬂ paintings contain & curious mixture of traditional and modern imagery. In a way, the

gyntax ol language and the grammar of painting are the same, 25 if literaiure were painted waords and
painting were & song of images.

et it |5 not Sale to assume that the tribad arts do not emplay any ordering principles. On the cantrary,
she croefing principles are very f15icL. The med impoetant amang these ks convention. Though the
casasl spectator My et notice, every tribal performance and creation has, & [t back, another such
periormenes or creation belanging to @ previous socesion, The eraativity of the Eribal anmist lies =
melhesing to the past while, 8 the sarme time, shghthy subverting it, The subsmrsions are more playful
than Weric, Indeed, playfulness is the soul ol tribal arts. Theugh arl and pictorial fribal art creations are
intimately related 1o fuali—the mored can never be left out—1the trikal arts rarely assome a serows or
pretentious tore. The artst rarely plays the role of the Creator. Listening ta tribal epics can be great fun
a5 muen the herces are not spared the cociicsal shack of the artst's humeur, One reasan for this
unigque mistbare of the sacred and the ordinary ray ke thak trital works of art ane not created pcificaly
for salle. ivrtizts do expect @ certain aenaum of patrenage from the comenicy, like artists i any cther
cooAma; beat, ¥imee Yhaas parlerming fuasls are very ofben artiste therneslees, there s no elament af

peerpetitien in the patren-artist rdationship. The trikal ans s, therefore, relaed, never tense... One
question irvarabhy aaked shoat the 1riaal ars @ whether they are statc—Ercoen is tradition—

dyramic & peneral misconception Is that the crally transmitied arts are entirely baditian-beund, with
Titthe scnpe Bor indiidal esperimentation beyond the small frerdor ba distert the previcady created
text. This misconception arises fram the haisit of sesing art only with reference ba the test but the tribel

arts irmvele nat just test bt performance and audincs recegption. Experimentation in the il ans can
b understood only when they &e approached as perfomming arts,

Masn-tribals usualty Fail bo notics that all of India's trikal commeenities are basizally Biingual. Al bilingual
Ratioralised 307534 Trikal Varse 167 communities have an innate capactty to assmilate outside
infusssees and, i this case, s Bighly svaked machanism for responding ta the nan-trikal warkd. The
tibiad orad stories and songs eenakey Blngualsm in such a comphe Farner Chat & lingust whao 15 not
allart bo this complesity 1 in danger of dismissng the trikal langaages altcgether as diabects of India’s
reajar targues... The language Inba which the warks kave been translabed, English, camies masive
solonin] baggage. Whan the works of ceatemparany Indan sriers—who inherit 2 multilinguad tradition
seeral thousand years eld=—were dassified as ‘new [Rerature’, Western academics had na idea how
el il thid dassfication looked to the literary comminity in inda, Hence it s neccatiary 1o aiiart that
the literature of the sdieais & net a new wrovement’ or o fresh ‘brend’ in the field of lerabore; most
peophe have simply besn unpwere of Bs exatenoe and that is not the fault of the trimls themsefves,
‘What might b new i the present aitempt 1o see iImaginathve expresiion in ribal larguage net as
Talkere” bt a ltefatuie and 1o hear trinsl speech ot ad a dialect ot ax a langusge. This stt@ude may
b semeahst uncarvaentional ot onkr oetil we recall that scripgts themaelves are melatively new, and
that the printing of Bberary bext goes no Purther back Than a lew centuriss—in comperisan with creative
expariments with the human ability te preduce spesch in duck o sy that it transcends tree. |n e,
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, writhen piece of literatyire contains substantial layers of orafliky. This i particularly true Faf peatry
and drama butl, #ven in proae fictien, the elements of orality need ta be significant If the werk i to be

atfective
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sitakant Mahapatra

Sitakant Mahapatra (born 17 Soptember 1937) 8 en  Indian poet and literary
critic in Ddia &5 well as English, He served in the Indian Administrative Service {1AS) from

1961 wntil he retied in 1595, and has hold ox offico posts such as the Chalrran
of Watianal Boak Trust, Mew Delhisince then, He has published owver 15 poetry
callection, 5 essay collections, a travelogee, aver 30 contemplathve works, apart fram
numerous translations. His poetry collection has been published In saveral Indian
languages, His  notable  works  are, Sabdar  Akash {1971}  [The Sky  of
Words), Samudra (1977) and Anek Sharat (1981).

He was mwarded the 1974 5shitya  Akademi  Award in Odia for his  poetry
collection, Sabdara Akasha (The Sky of Words). He was awarded the Inanpith Award In
1993 “far autstanding contribution to Indian litersture” and in its citation the Bharativa
Inanpith noted, “Desply stesped in western Bterature his pen has the rare rapturous
fragrance of native oil™; he was ako awarded the Padma Bhushan in 2002 and Padma
Vibhushan in 2001[#] for literature apart from winning the Soviet Land Mehru Award,
Kaheer Samman and several ather prestigious awards,

Early lifie and education

Born in 1937 in village Mahanga, situated on the barks of Chitrotpala, a tributary of the
great Mahanadi, Sitakant Mahapatra grew up reciting 8 chapter of Odia version
of Bhagwad Gita in & traditional househald. Alter his schaoling from Korua governmaent
high school, he chase to join Ravenshaw College. Cuttack (then affiliated with Utkal
Uiniwersityl, where he did his B_A. in History Hanours in 1957, He went on ko comglete 3
master's degrae in Political Science from Allahabad University in 1958, Diuring that time,
he was the editor of the wniversity journal. It was here that he started writing both in

English and Odia, though later he decided to write poetry solely in his native lanpuage.
His scholastic works, howewver, ara in Engfish,

Career

He took to tesching far two years at Post-Graduate Department of Utkal University,
before taking the Indian Administrative Services (1AS) examination.

He joined the IAS in 1961 as the first Odia to stand first in India in the UPSC examination,
and went on to hold several key pasts, Including Home Secretary, Government of Orissa,
secretary, Ministry of Culture, Government of India, and President, LINESCO's Woarld
Decade for Cuftural  Developrient (1924-1996). He has held mary other oy
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%58 Sahitya Academy Award, 1971 and
) ; Mwsard, 1965; culminating in india's highsst

en he has published avar 350 prerns in Odia and about 30 publications

2 b Zarali langiags has e
i d 1o the biic of
ning anthaligies of eral pastry af the tribalt, whith ha pubficatisn
tramslated, not ordy colfected, but siso
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